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Abstract

The given article is devoted to the creative work of the famous composer of
Uzbekistan — Igor Pinkhasov. His Third Symphony - the composition of 2020 - is
considered and analyzed in the context of the main trends of music of the XXI
century.

The task of the work is to show the main stylistic techniques and musical expressive
means of the composition, which are given in accordance with the most noticeable
phenomena in the world symphonic music of the XX and XXI centuries.

Therefore, a free sonorics combined with tonal episodes creates a picture of an active
thematic movement. Aleatorics, a beneficial environment for the emergence of
melodic material, tonal in fact, itself also undergoes a deep transformation and
development throughout the work. Despite the composer's active use of aleatoric
principles and elements of sonorics, the melody underlying many of his themes still
occupies its central place in the hierarchy of musical expressive means.

Genre transformations, as the next stage of the stylistic complex, also take place as
a look towards the great symphonists of the XX century. These are genre allusions
that illustrate very accurately the fractures of the worldview, express themselves, for
example, through the march, which is one of the most recognizable and
representative genres for several centuries. Such semantic references allow the
listener to navigate in the ongoing event series.

The analysis in the light of these trends makes it possible to identify common
problems in the system of expressive means of the musical language of the modern
symphony in various countries.

Together with the emotional aspect of the symphony, they play an important role in
the musical "reflection" of people's aspirations and hopes, their negative and positive
expectations from the events of reality.

Keywords: stylistics, modern symphonic dramaturgy, sonorics, semantics of
expressive means, genre transformations.
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Urops [TnHXACOB - M3BECTHBIN Y30€KUCTAHCKUM KOMITIO3UTOP, aBTOP 1I€JIOTO
psizia MPOU3BEICHUM I CUM(DOHUIECKOTO OPKECTPA, MY3bIKH JJIsI KHHO, KAMEPHBIX
counHennii. My3bika ero Tpetbeit cumbonuu (2020) oOpamieHa K KaxiaoMy
YEJIOBEKY C IeJibl0 MNpOOYyAUTh B HEM JyXOBHBIM, JIMYHOCTHBIA OT3BIB Ha
MOCTaBJICHHbIE B HEH IIyOMHHBIE BOIPOCHI OOIIeuenoBeyeckoro mMacmrada. Cam
KOMITO3UTOP OIpPEAENni 3aMbICell COUMHEHMsI KaK €CTECTBEHHBIM XOJ COOBITUMI
KU3HU YEJIOBEKAa — POXKIACHUE — cama >KU3Hb C €€ MEpUIEeTUSIMU — YyXoJ (Kak
BO3POKJIEHHE Ha HOBOM 3TaIle).

OO0miee HampaBJ€HUE COJAEP)KATEIBHOM KaHBbI ATOTO IMPOU3BEICHMUS,
BO3MOXKHO, OyIeT TeMOW OTJEIBbHOTO UCCIEA0BaHNUS, 37€Ch KE CKOHIIEHTPUPYEMCs
Ha HEKOTOPBIX MOMEHTaX CTWJIUCTHUKA W MY3bIKAIBHOW SI3BIKOBOM PUTOPHKH,
KOTOPBIE TO3BOJISAIOT YBSI3aTh, B ONPEIEICHHON MEPE, UX IPUCYTCTBUE B MEJIOIUKO-
JpaMaTUYeCKOl MOBECTBOBATEIBbHOM TKAaHU MPOU3BEJCHUS C JOMYIICHUSIMU B
OTHOILLIEHUH UX CEMAaHTUYECKOW COCTABIISIOLIECH.

CrunncTuka, B JaHHOM Cllydae, SIBJISIETCS LIEMEHTUPYIOIIEH CUJIOi, KoTopas
00BeUHSET B €IMHOE IIEJI0€ BCIO CUCTEMY BBIPA3UTEIIBHBIX CPECTB POU3BEIACHUS
- TEeMaTu3M, MEJIOJUYECKUN IUIacCT, TFapMOHHUIO, PUTMHYECKYIO OpraHU3aLUIO,
OpKecTpOBKY. Takoe conepxaHue camoro NOHATHS «CTHIIbY) OTMeueHbl JI. Maszenem
[1], E. apeBoii [2] u M. TapakanoBbsiM [3].

OMOILIMOHAIbHAsL K€ COCTaBJISIIONIAsl TPOHUKAET BO BCE BJIEMEHTHI
MY3BIKaJIbHOTO S3bIKA.

Kaxercs, uro my3bika TpeTbeit cuMmboHNN 0TyXOTBOPEHA UJIECH O €AMHCTBE,
B3aMMOCBSA3aHHOCTH OKpPYXAlOIIero Hac MHUpPa M CONPHUCYTCTBUS Oe3MepHOU
MHOKECTBEHHOCTU U BAPUAHTHOCTH €TI0 COCTABHBIX AJIEMEHTOB.

Nnes mnomyumna CBOE BOIUIOIIEHHE TMOCPEICTBOM  HMCIIOJIB30BAHHBIX

KOMITIO3UTOPOM 3JICMCHTOB MYBBIKEUIBHO—HOBeCTBOBaTeHBHOﬁ PUTOPHUKH, CTUIICBBIX
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CMEUICHUH, TOCTHKEHUSI OajlaHCca MEXIAYy OTKPBITON COHOpUKOW [4] U SICHOCTBIO
COAEPKATEIHbHON KAHBBI.

Camoe BaXHOE 3aKJIIOYaeTCs B TOM, YTO BCE YIOMSHYTBIE CpEICTBA
WCIIOJIb30BaHbl 10 MAKCUMYMYy, 3aXBaTbiBasi BHUMaHue ciymareneid. Coaepxanue
— HaImpaBJICHWE MBICIM U JyXa — MOTPEeOOBaNO OMPEIECICHHBIX CPEACTB CBOETO
BbIpakeHHUsl.  OCOOCHHOCTH  NOBECTBOBATEIBHOCTH  MY3bIKM  CUM(OHUU
0€30mMO0YHO  yKa3bIBAlOT HAa  MHOTOTPAHHOCTH  TBOPUYECKOrO  OOJHMKa
M. IluaxacoBa, paBHO KAaK M Ha CTPEMJICHME KOMIIO3UTOpPA 1aThb CBOM OTBET HA
MIPOUCXOIAIIEE B MUPE CPAXKEHNE BHEBPEMEHHBIX LIEHHOCTEM.

Komnosurop omnpenenun apaMaTyprudecKyro poJjib My3bIKaJIbHO-SI3BIKOBBIX
SBJICHMM Ha CTpaHUIaX CUMGOHUM W HAMPaBUI OSTOT TMOTOK MY3bIKaJIbHOU
CEMAHTHUKH K CEPAILLY CIyIIaTeNsl.

Jlaske B caMbIX OOIIMX YepTax ApaMaTypruuecKod OpraHu3alliid MY3bIKU
cUM(OHUYU 3aMETHBI TPU OCHOBHBIX acIleKTa MoJjayl MaTepuana.

OT0 — cBOOOJIHAs COHOPHUKA COBPEMEHHOTO MY3BIKAJIBHOTO SI3bIKA;
OCHOBOIIOJIATAIONINE DJIEMEHTHl oOpraHu3anuu (HOopMbI — MOTHBHas padoTa,
rapMOHUYECKUE MPOTrPEeCcCUr, KyJbMHUHAIIMM, OpKEeCTpoBasi (pakTypa; TOHaJbHas
OpraHMU3alys KaK TPETUM JJIEMEHT.

HckyllileHHOMY CITyIIaTeI0, OCBOMBIIEMY OMNBIT BOCHPHUSATHS CBOOOIHOM
COHOPHUKH HOBOBEHCKOW IIKOJIBI, OyneT OJM3KO, MOHITHO U MHTEPECHO pEIICHHE
KOMIIO3UTOpPa O 3alIOJHEHUH MY3BIKAJIBHOIO MPOCTPAHCTBA LIECTBIO 3BYKaMH W3

JIBEHAAIIATUIIOYTOHOBOM raMMbl B Hauasie padbotsl (Puc.1.).
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Puc.l. Bcmynaenue.

DTOT S3bIK, 110 CYTU CBOEH, M YKA3bIBA€T HA OTCYTCTBUE CBS3€i1, B3AUMHOCTH,

42 yTEPSIHHOM HaMM Ha MYTSX JKU3HHU, ouepuyuBasi COOOH, cBoel mpupoaoi cam (akt
pa3pyLIEHHOW MUPOBOM FTaPMOHHH.

Bcemy B OoraroMm apcenane My3blkaibHOM Mactepckoit WM. IlunxacoBa

HaIIJIOCh MECTO — U TIOTOMY OCHOBHAsi CKOpOHasi TeMa (TJ1aBHasi TapTHsl), COCTOSIIAs

U3 TPEX JIEMEHTOB, 3BYUHT IEMsIIIe, OHa IpaMaTHIHa, MUHOPHA, O€33aIluTHA.
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2) comno ro6os (Puc. 3)
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W otToOro crpax — crpailies, NOCKOJIbKY TUCCOHAHTEH U ITyCT, U ITOYTH JIMILIEH
KaKoro-ar0o MHOTO COAEpKaHus, KpOME HEBBIHOCUMOTO HaIPSKEHUS.

B cuny Bcero BBINIEYNOMSIHYTOTO 3By4YallMil Ma)KOpHBIM Jaa (moOodHas
napTys) BOCHPUHHUMAETCS KaK MPOCBETJIEHHE, KaK pajyra IOCi€ HEMOrojsl, a
CBOOO/HAsI COHOPUKA - BHE ICHO 0003HAYEHHOI'O METPOPUTMA - BCEJIIET TPEBOTY U

HeonpeaeneHHocTs (Puc. 5)
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Puc. 5. Ilobounas napmus.
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Bcé 310 ecTh B My3bike cMMGOHUU, U TIOTOMY CaMbIi pa3HbIN CIIyIlIaTeNb
OTKJIMKAETCS HA OTO 3BYYaHME - KaK CEPALIEM, TAK U TyIIOU.

Pa3BepThiBaHME TOHAIBHBIX IUIAHOB CUM(OHUU CIEAyEeT MPUHITUITY
POMAaHTUYECKON TPAAULIUH, TO €CTh IPUCYTCTBYET JIBUKECHUE TOHAIBHBIX LIEHTPOB
10 HUCXOJAIIMM WJIM BOCXOJAIINM TEPLUHUSIM, a HE IO TPAAULHOHHOMY IPUHLIUITY
TOHHUKO-JOMHUHAHTHBIX COOTHOLLIECHUM.

Ecte B TOHaJIBHOW OpraHM3alAM IIPOU3BENCHUS MECTO U KIACCHYECKUM
TpaguLKsAM, 4TO SCHO YKa3bIBacT Ha yHUBEpCAIbHOCTH noaxoxa M. IInaxacosa k
CEMaHTUYECKUM CTHJIEBBIM CPEICTBaM, X BAXKHOCTH ISl OOIIEH XapaKTEepUCTUKU
U HaNpaBJICHHOCTU CUM(pOHHUHU.

Temaruueckuii Marepual, TOHAJIbHBIM, W €ro TMOSBIEHHWE B CHUMGOHUU
BO3HHMKAET B pabOTE KaK pe3yJbTaT CTOJKHOBEHHMM BCEX 3a/IeCTBOBAHHBIX CHII, a
KpacoTa COIyTCTBYIOIIUX MEJIOAMSIM TapMOHUYECKUX IPOrPECCUM 3aXBaTbIBACT
IyX, BCEsAs HAUEeKAy Ha TO, 4YTO KpacoTa JIEUCTBUTEIBHO CTAaHET HalllUM
XpaHUTEJIEM.

OnHUM U3 BOKHBIX 2JIEMEHTOB pa3pabOTKU SABISIETCS «MAPII-TIAPOIH, B
KOTOPOM TeMa MOOOYHOM MapTUU MPEICTAET B UCKAXKEHHOM, YPOIJIUBOM
BapuaHTe, a OpKeCTpoBast (hakTypa HAMOMHUHAET 3By4YaHUE YIUIHOTO TyXOBOTO

opkectpa (Puc. 6).
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Hy u, KOHEUHO 3Xe - JIaJloBble AacCMeKThl 3aHUMAIOT 0co00e MECTO B
MHOTOJIMKOM NAJIUTPE MY3bIKaJbHBIX BBIPA3UTEIbHBIX CPE/ICTB.

IToueMy BakeH JUIsI KOMIIO3UTOpPA CTOJIb IIMPOKUN OXBAT CPEACTB MY3bIKAJIBHOU
PUTOPUKHU?

BbiBo ecTecTBEHEH - KOMIO3UTOpP MUIIET O HalleM o0IieM JoMe, 00 ero
TypOyJICHTHOM MPUPOJE MOCPEACTBOM OPKECTPOBOM (HhaKTyphl, HAlIOMUHAIOIIEH
aneaTopuky [5].

OOpamaer Ha ce0s BHUMaHHWE COYETAHHE TOHAIBHBIX M MOJAIBHBIX [5]
NPUHLWAINOB B TAPMOHMM M M3MEHEHUE JAJOBBIX CTPYKTYp B CBSI3H C
MICUXOJIOTMYECKON HEOOXOAUMOCTBIO.

MoxHO caenaTh BBIBOJ O TOM, YTO My3blka TpeTbell cUMGOHUU - HEKUU
cuMponnyeckuii u pusrocoPpckuii TpakTart o noucke McTuHbI.

B stom acnekre npoussenenue W. [IunxacoBa maer Ooraryro muiry AJis
Pa3MBIIUIEHUS. O TOM, 3aBUCHT JIM IIOJIOKEHHE JI€JI B MHUpPE OT BHYTPEHHETO
COCTOSIHHSI OTAEJIBHO B3SITOTO YEJIOBEKA, NN HET.

HekxoToppie  00001eHNsS, OTMEUEHHBIC CTHJIHMCTHYCCKHE MOMCHTHI:
1. CBoOojaHasi COHOPHKA, MTEpETEeKaIOIIas B MUHOPHBIC HAKJIOHEHUSI TEMaTHYECKUX
3€pEH, B TOHAJbHBIE 3MHU30/bl, MHOIOJUKHE W MU3MEHYMBBHIE, CTaja CpPeAod I
POXKJIEHUS U MEJOJUYECKOT0 MaTepuasna, TOHAIBHOTO, MO CYyTH, MOABEPKEHHOIO
riyOoKo# TpanchopMalluu U pa3BUTHIO B Te€UeHHE Bcero npouseaenus (Puc.7).

2. Ha crpaHuuax napTUTypbl MPOM30LUIO HACTOSLIEE CPAKEHHE - CPAKECHHE
CEMAaHTUYECKUX CMBICIOB TIOCPEACTBOM  BOIUIOLIEHUH, COIMOCTAaBICHUN U
CTOJIKHOBEHUI  CTWJIEBBIX IUIACTOB, MY3BIKAJIIbHO-3CTETHUECKUX OCHOBAaHUM,
OTPA3UBIIMX PEAJIUU HAIIETO HECTIOKOMHOTO MHpa. B 3Tol OaTanuu, Kak Kaxercs,
UMBWIM3ALHUSA, JOWAS OO0 KpahHEW TOYKH, HE CKAaTWIAach K MOJHOMY XaoCy W

TOTAJIbHOMY Pa3pyHmICHUIO - en YAaJI0Ch HA 3TOT pa3 BBICTOATH, COXPAaHUB CBA3U C

This Article is brought to you for free and open access. It has been accepted for inclusion in Eurasian
music science journal (www.eamsj.uz). All copyrights to articles (preprint, postprint and version of
record) belong to their authors and do not pass to anyone. PDF versions of scholarly articles are in open
access under the Attribution Non-Commercial No Derivatives CC BY-NC-ND licence.


http://www.eamsj.uz/
http://www.eamsj.uz/

Eurasian music science journal

2022/1 Article 3

OECLIEHHBIMHM JOCTMKEHUSIMU MY3bIKAaJIbHOI'O T€HHs YEJIOBEYECTBA, HE pacTepsB
CIIOCOOHOCTH K TOCTUKEHHUIO OTKPOBEHHM IPSITyIIEro 3aBTpa.
Ho TpeBory, 4yBCTBO TpeBOTM - My3blka CUM(OHHU BCE K€ BBI3BIBACT,

OIIlYTUMO U MOYTH YCTpallarolie.
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Puc. 7. lJenmpanvras Kyrbmurnayus.
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3. HecmoTps Ha aKTMBHOE WUCIOJb30BaHUE KOMIIO3UTOPOM aJI€aTOPUUYECKHUX
MPUHIIKUIIOB U 3JIEMEHTOB COHOPUKH, MEJIOAMS, JIE)KAIllasi B OCHOBE MHOTHUX TEM, MO-
NpPEKHEMY 3aHUMAET CBOE LIEHTPAIIBHOE MECTO B HMEPAPXUU MY3bIKAIbHBIX
BBIPA3UTENBHBIX CPELCTB.

4. MbICJib O Halllel UJEHTUYHOCTH KaK O CAMOM I[JIaBHOM B BOIPOCE O TOM, €CTh JIU
y mupa Oyayuiee - 3ta Mbicib noiyuyuna y WM. IlunxacoBa cBoe MOJHOE U
YTBEPKJAIOIIIEEe BOIUIOLIEHHUE, YTO MPOSIBUIOCH B KOJIE COUYMHEHUSI (TeMa MEIHBIX

TyX0oBbIX B Maxkope (Puc. 8)).
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KoMIo3uTop roBOpUT co ciyliaTesneM S3bIKOM CEPJILIA, S3bIKOM KYJIbTYPHOU
uaeHTUYHOCTU. KynbTypa ke, Kak OJJMH U3 HEOThEMJIEMbIX ACMEKTOB BOCTIMTAHUS
¥ CTAaHOBJICHHS YEJIOBEKA, TOMOTAET JIMYHOCTU OOPECTH B TPSIYIIEM 3aBTPa CBOE
ecTtecTBeHHOE MecTo. OHa ke o00ecleunmBaeT CBSI3b U BHEBPEMEHHOM JHajior

MTOKOJICHHM, HApOJIOB, IleHHOCTeH. U BejeT Hac, B uTore, K 100py.
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